Recording Reviews

Classical Guitar Magazine. Steve Marsh. England.
“…Her name deserves to go down in guitar history as one of the great players of our time..." 

MusicWeb International. Zane Turner. United Kingdom. 
"…she has sufficient of all credentials necessary to take her place in the annals of guitar as one of its truly gifted and outstanding exponents..." 

Minor7th.com. Alan Fark. USA
“…it's impossible while listening to 'Angels' to believe that her name will not someday ring the same peal of recognition as does Bream and William…”

American Record Guide. Ellis. USA
“…a match-made-in-heaven recording that is about as perfect as guitar records get... she simply, radiantly shines, a virtuoso in service to the music…”

All Music Guide. USA
“… Guitarist Iliana Matos is a major unheralded talent, with clean articulation of rapid, hard passages and a winning way of drawing the listener in by slightly hanging back at a piece's beginning…”

Bridge Guitar Reviews.  Henk te Veldhuis. Holland 
“…Iliana Matos has succeeded with 'Angels in the Street' to deliver a CD which is brilliant with the exceptional well-chosen repertoire and her unique and modern approach to classical guitar music…Truly a masterwork…”

Guitare Diffusion. Belgium.
“…A captivating production where the elegant mastery of Iliana Matos gives life to the fascinating music of Eduardo Martín, who will be soon part of the repertoire of guitar players looking for something new...” 

Guitare Classique. F.N. French
“…the round and vivid sound of Iliana Matos serves this repertoire admirably and her musicality expresses equally well both the complex rhythmic intricacies and meditative melodies…”

 Acordes. José Luis Ruiz del Puerto. Spain
“…The overwhelming technique of Iliana, her delicate, yet powerful and flawless quality of sound, the exquisite musicality that is present in her interpretations, are some of the adjectives that we can emphasize about her. But they are not the only ones: the virtuosity, the polyphonic clarity or the strict maintenance of the rhythmical complexity that appears in many of the works are evident and they are put to the musical service of these inspired musical notes…”

[bookmark: _GoBack]OpusMúsica. Joaquim  Zueras Navarro. Spain
“We are facing a meritorious CD, particularly suitable for those who follow the evolution of the guitar repertoire...which the virtuosity of Iliana Matos exalts” 

Gendai Guitar. Nobuaki Nagaoka. Japan
“…Matos plays with lively rhythms and emotional expressions highlighting the originality of the work…”

Aladin Communication. Korea
“…Iliana Matos, who has a very sophisticated technique and the impetuous rhythm, holds us her high musicality…”

Randy Morse, KZUM 89.3 FM. USA
"This is another beautiful album from GSP. Her playing is exquisite, and I love Eduardo's compositions. Congratulations!" 

Concert Reviews

E-Veritas. University of Miami. USA. 
“The guitar guru: Iliana Matos”
 ABC. Garcia Del Busto. Spain
“In both concerts Cuban guitarist Iliana Matos’ solos scored a sound success after hitting them with beautiful, round sound, effortless technique and blatant musicality". 

Guitar Art. Walter Abt. Germany
“Iliana, my best compliments on a great concert! We could go on listening to your beautifully realized interpretations of these classics for the whole evening and the lesser known Cuban pieces were a delight”

El Mercantil Valenciano. Spain
 “Cuban guitarist Iliana Matos, demonstrated guitar playing of the highest order specially in her interpretation of the very difficult Bach Chaconne where her beautiful diction of the cantabile in the Andante section made history” 

Diario 16. Tomas Marco. Spain
“…The great interpretative talent of Iliana Matos…” 
 
Les Cahiers de LA GUITARE et de la Musique. Danielle Ribouillault. French
“…Iliana Matos, refined musician, nuanced, virtuoso… nobody was surprise to know that Iliana Matos was recently elected "Young Talent" 95 of the Carrefour Mondial. Due to this honorific merit, she will now tour the Caribbean...”

La Nación. Venezuela
“The concert by the cuban guitarist was impressive.” 

El Día, México.  
“She proved her high level as a Latin american music performer. Her playing was great.” 

Trabajadores. Jorge Fiallo. Cuba.
Iliana Matos was the next soloist in the Concerto for guitar and Orchestra, El Elegíaco of Leo Brouwer. And she walked comfortably through more familiar landscapes at the beginning, but that gradually became complex mazes by which she, as an accomplice of the composer, tends to the listener a solid thread, so we perfectly assimilate the most impulsive musical thoughts 
Classical Guitar Magazine. Colin Cooper. UK.  
“…I was pleased to see that the Cuban guitarrist Iliana Matos  had won the first prize in the 3rd  Manuel Ponce Guitar Competition in Mexico. I thought her performance in the 4th Havana Guitar Festival in 1988 was outstanding…” 
“…In Cuba,I was much taken whith the powerful and intense style of the 21- year old Iliana Matos,one of the few players to make a success of Pujol`s marking "doloroso" in the Guajira…”. 

